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indulging witty anachronisms. Like Khurasani, Behera was a bene-
factor of the Indian printmaking revival of 2012. In 2016 he was
offered a space ar the prestigious Kochi-Muziris Biennale, an honour
seldom bestowed upon artists who faithfully adhere to the medium.
Just as Khurasani is known for her large-scale woodcurs, Behera is
known for his mult-panelled lithographic suites, a format that
allows him to explore narratives and themes over vast stretches of
wall. For the biennale he produced Mythological Paradigm Prophesied,
a 58 panel magnum opus, printed in five colours, that rakes the
viewer on a topsy-turvy trip through colonialism, post-colonialism,
and a futurism chat is ironically connected to the past.

Both Khurasani and Behera have set abour to solve a perennial
problem for young Indian printmakers: the dearch of proper presses
and facilities once they have graduated. In the past this lack of
infrastructure has been addressed by numerous camps and work-
shops, where large numbers of printmakers competed over scarce
tools to actualise creations that were inevitably sold in jumbled
and poorly-conceived portfolios. However, over the past few vears
ambitious artists, newly financially confident, have begun to set up
and build their own facilies. This has happened not only in
Vadodara, which holds India’s most prestigious art school, bur also
in places such as Goa, where private printmaking studios are also
becoming the norm. For Khurasani, the solution has been to build
(with her artist husband Shaik Azghar Ali) a mammoth concrete
structure complete with loft on the ourskirts of the city. Still under
construction, the couple envisions it as a workspace that will be
large enough to also display framed artwork and even sculprure.
Making this undertaking a reality has taken an immense leap of faith:
the purchase of land and initial construction funded by Soghras
first two sold out exhibitions, the sale of several of Shaik’s paintings
at exhibitions abroad, and hours of their own manual labour.

Subrar has gone the route of renting a well-lit scudio space, in a
quiet, shade-filled neighbourhood. There he has established Litholekha,
a studio devoted to the art of lithography. This was only accom-
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plished by Subrat’s undying commitment to search out the best of
materials, even going so far as to import functional litho stones all
the way from a defunct commercial lichographer in Kolkata. He has
also worked to import finer grade printing papers and inks; a costly
endeavour considering India’s abnormally high duties on imported
goods. Litholekha is imagined as not only Behera’s privare workspace,
bur also an open studio, available for residencies and workshops and
the creation of specialised, high quality print portfolios.

Though these artists work independently, Subrat Behara and
Soghra Khurasani represent a major shift in the paradigm of Indian
printmaking. Long thought of as a purely collectivist pracrice in a
country historically grounded in socialism, the old ways of continuing
printmaking practices after graduation, and seeking to find an audience,
are being supplanted by new and more innovative, individualistic,
means. Part of India’s printmaking resurgence is the realisation that
the old ways no longer fulfil the artists’ or the mediums’ needs.

Waswo X.Waswo Is an Amencan artist llving i India

| 220 mmm

N &) Dy Subrat Behara Lithograph

WINTER 2018 PRINTMAKING TODAY ||



